
THUKRAL & TAGRA

THE PRINT OUT

Jiten Thukral (b.1976) and Sumir Tagra (b.1979) work collaboratively with a wide range of media, including painting, sculpture, installations, interactive games, video, 
performance, and design. Always exploring new formats of public engagement, they attempt to expand the scope of what art can do. Further emphasizing what their 
practice can achieve in a virtual context through their archives and publications, they break out of the mediated-disciplinary world to create multi-modal sensory and 
immersive storytelling environments.

Their earlier works dealt with tropes of migration, mythological narratives, symbols of Indian identity, and motifs of a globally manifested consumer culture that enliven 
a largely pedantic and static area of cultural material. From a pop visual character to a predominantly abstract visual approach and compositional philosophy, Thukral & 
Tagra constantly shift in terms of their grammar and vocabulary. They have offered socio political commentary that is implicit in their aesthetic for the past eighteen years.

Recently, they are seeking to identify the practice as pedagogy through their collaborative, Pollinator.io – Interdisciplinary lab, which cultivates an inclusive learning 
ecosystem that indexes to achieve knowledge sharing through cross-pollination.
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THE PRINT OUT

What’s inside your packet and how do you want people to engage with its 

contents?

The packet has a set of instructions for installing an imaginary pet. A pet proposal 

which can be personalised to users' moods, opinions, and thoughts. The project is at 

this moment at a proposal stage, so the idea of engaging with the print set and making 

it into a large image, to be installed in your personal space, is the actual work. 

What was your thought process behind creating your work for The Print Out. 

How did you approach this medium?

We have been exploring the ideas of care and repair in these turbulent times. There 

are many ways with which we are trying to deal with the current situation. We explored 

the collective understanding of the crisis by making more site-specific projects which 

respond to the current situation. We have started with our second project which is 

simple meditative exercises. For The Print Out, the idea germinated from the absence 

of physicality and touch. The project prompted an interesting space to think of how a 

work can be delivered to viewers at home, which is engaging in its approach. All 

simple things and relationships are altering.  The world around us has changed paced 

much faster than we ever thought. It led us to think how we can create a piece which 

can be a way to address the issues of isolation. 

Here the printer acts as an ambassador, from merely an object it can be seen as a 

sculpture that passes on warmth (not literal heat as a machine). The message that 

is printed out, comforts an individual as it is made for this very purpose of companion-

ship. The exercise can be expanded by the participants as the artworks can further 

respond to their taste through personalization.

Your work for The Print Out toes the line between humour and comfort, and 

compels the viewer to address hard truths about the world around them. 

What has brought you to this approach?

The idea of public healing is probably the one thing occupying everybody’s minds. 

It starts from self-care, then to your loved ones, and then expands its understanding 

in capacity.

From the last 4 months, we have been pushing our practice to see beyond knowledge 

production with not just object making, but creating modules/ formats which can be 

consumed while keeping a distance. What can we do to provide care and that still 

holds value as calming or as an antidote to the current mood of despair. 

This disembarking can be seen as a ‘station of repair’. The pre-COVID values have to 

be re-assessed. It would be an understatement to say that the concept of ‘quality of 

life’ has been getting something of a rethink this year. From protests to pandemic and 

protests again, our cities and authorities are having to consider new ways to answer 

the question of what really makes urban life desirable: How do we live? How do we 

commute? How do we travel for business? How do we go to see work? Why and how 

do we make it? And for whom should we make work for?

What is the role of technology in your work? Has it changed in these last few 

months?

Over the last 18 years of practicing, our work is made with the aid of digital 

software and then projected onto the canvas before being painted. In a way this 

interdependency has always been there since the inception of our practice. 

The absence of physical space has been quickly replaced with the digital space. 

Honestly our work didn’t stop since the pandemic - the last few months have been 

dizzying with webinars and we felt everyone around became eager to be present. 

The pandemic acted as an equaliser to an extent, but also provided a lens to see 

ourselves and understand how everyone addressed the issues sitting in their 

personal spaces. 
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THE PRINT OUT

What’s the role of intimacy in your work?

The intimacy can be seen in two ways, the relationship between the work and 

ourselves, and  ‘familiarities’ or ‘togetherness’ as an outcome. 

As we operate through many scaled projects, the work passed through many stages 

from the inception of the ideas, research, medium, possibilities, and planning of 

making.

We have realised that in most of the cases it becomes a relay race to finish any project. 

Some projects are less complicated and allow us to finish single handedly. 

The subject matter in the works is related to us either in a very intimate relationship, 

illustrating personal nostalgia, may be future anxiety, or larger issues of the human 

condition or family history.

 

What does collaboration mean to you?

For us, collaboration is a journey. A collaboration would mean to support each other 

in all ways possible and walk together. It would also mean being able to evolve with 

the times and practice agility. The understanding of this came very naturally to us. 

We went with the flow and tried to make things that gave joy and provide meaning

to larger senses. 

When the lockdown first started, you published an online project called ‘Soli-

tude/Ekant’ via your alternative platform Pollinator.io What was the thinking 

behind this project?

The ideas to provide a purpose and comfort were very obvious at the beginning of 

the lockdown. We thought of creating single-player games in the form of proposals 

that are self-driven, simple, and easy steps to occupy oneself through reflection and 

observation of one's immediate environment. Since we love making books, the 

proposals will then be designed to put out a Social Distancing Handbook. 

The compilation of proposals is an open-source pdf. 
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THE PRINT OUT

In recent years, parts of your practice are increasingly tending towards experi-

mental formats and ‘scenarios’ over conventional exhibitions. How do you see 

these as models emerging within your work?

The works are more porous than ever, exhibition formats have been shifting and 

adapting its scale, size, and tone since the beginning. It takes time to evolve and reach 

a point where it changes its approach, from a full glass of water to an empty one. 

Via Pollinator.io, you have engaged with questions of authorship, value and the 

commodification of art. How do you grapple with these questions in your work?

The pollinator.io was set up to undertake these very issues of intangibility, which is 

very hard to question in conventional value systems. With the evolving times, we 

intend to diversify our peer ecosystem through cross pollination. These projects allow 

us to navigate many such hazy and complex subject matters of shared ownership, 

intellectual property rights, and sharing knowledge devices.

The projects can be very frugal, expansive, and adaptable in nature. It can also allow 

others to undertake them and use a franchise model to perform in their own spaces. 
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