
AMOL PATIL

THE PRINT OUT

Amol K. Patil (b. 1987), a conceptual and performance artist, once said that his artwork is an ever reaching attempt to recapture the vibrating movement and 
sound of the ‘chawl’ architecture, which he grew up surrounded by. The ‘chawl’, a form of 5 storey social housing for mill and factory workers was built in the 
early 1900s, with many tenements fit close together and long verandahs connecting every door of children running on floorboards above, the gossiping voices 
from dimly lit tables under which men gather to play carrom, the man with a walking stick, the sound of termites eating into wood, wedding festivities, and 
rhythmically creaking beds.
 
After discovering his own affinity for performance art he explores, beyond his father’s work as a theatre activist, through the objects he found in old 
cupboards. An old dicta tape recorder, a walkman, and cassettes capture sounds and immigrant dialects his father must have recorded for his typed 
grassroots, avant-garde theatre scripts about the dilemma of living as a migrant within the city, performed within the industrial mill areas of Bombay, 
as well as the found handwritten songs of his poet grandfather. The songs come from a protest tradition since the 17th century called ‘Powada’, much in use 
before and after national independence, still found today, that not so much sing, but in rap form, spit out furious words, against the caste system, and the 
revolutionary spoken word histories of BR Ambedkar, the author of the Indian constitution, and the Dalit thinker who gave India roads out of caste and toward 
social equality.
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THE PRINT OUT

What’s inside your packet and how do you want people to engage with its 

contents?

In my packet there are two performative exercises, for me both ideas are simple ideas, 

but I thought there are some connections that can be made and experiences that can 

be had through exploring them.

Through this project, we can experience our everyday routine objects in a different 

way. For me the question is what will be the meaning and conversation created with 

that object. It's like sharing an idea, and inviting the user to create different gestures 

and use surfaces in their homes in this project. There are some things which they can 

experience: how the surface feels, the layers, that kind of experience and conversation 

that are there in the packet. Each user is creating dialogues between the body and 

objects in the house, and together we are creating one collective project.

What was your thought process behind creating your work for The Print Out. 

How did you approach this medium?

I was really excited when I had this idea about this packet. In this time period, 

everyone is stuck in the house. You can't go out or have conversation with anyone 

around you. Earlier you could go out and drink tea and spend time talking to the 

chaiwala, but now we are stuck away from the studio, and we have no conversations 

with local people. So for me this format was interesting, to share ideas collectively. 

I thought of how I can make works that would enable collective thought and 

exchanging dialogues. In this project, there is a comfortable A4 sized print, people 

can easily do the printing at home, and even for those who don’t have a printer, 

they can download the digital print and they can access and create the work. 

Like normally we are watching tutorials, that way I'm trying to create dialogue through 

this work. It's an easy and accessible project.

What is the role of technology in your work? Has it changed in these last 

few months?

In this project there is one folder, it's the first time I’m doing a documentation of my 

performance gesture, as a reference of body gestures, I play with the dialogue, I use 

body and object and I create gestures. There is technology for this project, it is 

the easiest technology but that folder I am creating for the experience of sensation 

between surfaces, transferring the image experiencing materials and creating 

sensation with surfaces and the body. 

What’s the role of intimacy in your work?

Both folder works are kind of personal. In the second work I'm inviting users to trans-

fer print on surfaces. I’m using words, different textures and the process of rubbing 

the paper on the surface. The process of someone doing that is kind of the movement 

of transferring. Through this transfer, my image enters personal spaces. For me the 

idea of this process of rubbing paper on surfaces is also about ‘connection’ that has 

been very absent from our lives the last few months. Connection and a sensation of 

touchability are explored through my two projects in the packet. Using body language, 

using objects, people use different gestures of the daily routine: i’m interested in how 

people are moving, their working process, and how they are creating expressions. 

Until now, the city was busy and suddenly the city closed it down.Yet there are still 

some kinds of movement happening outside, that kind of movement is present in my 

work.

What does collaboration mean to you?

The idea of collaboration I learnt from my grandfather and father, they were a poet and 

scriptwriter. They were working in different time periods and they didn't perform at 

popular places but local small theatres. They used to involve local people and friends 

and write stories about where they are surviving, making poems and scripts, they did 

collective performances and activities. That is the idea for me to interactively share 

ideas with people and make different activities and collective gestures, that is the 

meaning of collective in my practice.
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Your project explores Marx’s theory of alienation and the relationship between 

man and labour. Can you tell us a little more about this?

In Marx’s theory of alienation, he writes about how people treat labour, and through 

the process of production done by labour, the labourer is becoming alienated.

In this work I'm using Marx’s theory, which I have used in my earlier work also. 

I’m looking at housing working society, how labourers there are being hired by people 

and they feel like they own them and have a different behaviour towards them.

In this time period I’m looking out there, where labour is stuck in different places, 

they don’t have an option, how they are staying and they started moving home in 

certain ways people try to do a pesticide process on them, treating them as if they 

are not human. Marx writes “ the worker only feels himself freely active in his animal 

functions – eating, drinking, procreating, or at most in his dwelling and in dressing-up, 

etc; and in his human functions he no longer feels himself to be anything but an 

animal.”

You have asked people to engage with everyday objects from their homes 

in this work. What is the role of objects in your practice?

There is a way in which we always think about how we will display our works, so this 

idea to use objects, whatever is easily available, comes from the idea that each object 

in our home has a particular place. We install objects in our home, with certain 

thoughts about what is the role and where each object should be set up. The first 

installation is created in our mind, then we feel comfortable. For me, where I'm living 

and what I'm using in my space, I know where I can find in the tea cup my house, or 

where my shoes are, each object, dry or wet towel,etc. There is dialogue between me 

and objects that creates a comfortable space.

Through this project, you have created an instruction manual for people to create 

performances or situations in their own spaces. What do you want people to 

experience? 

For our own entertainment, excitement and experiment we search for online tutorials. 

In my project also I’m making tutorials for following gestures, for exchanging ideas. 
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What I am thinking I am transfering to someone else, what he reads, what he thinks, 

creates the gesture and transfers the image. After that what he feels, creating different 

kind of gesture from everyday he can experiment with his body in his place, experi-

ment object and body, create relationships, he can experience that time period while 

transferring the image, what he feels about sensation, the idea for me behind this pro-

ject of giving someone instruction manuals and instructions is to let them explore the 

idea to experience that situation.
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